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Nianie, op. 80 Johannes Brah 
(1833-18 


MacMillan Singers, Women’s Chamber Choir & Men’s Chorus 
University of Toronto Symphony Orchestra 
Ana Alvarez, conductor 


Symphony No. 8 in B minor, “Unfinished”, D.759 Franz Schubert 
| Allegro moderato (1797-1828) 
| Andante con moto 


University of Toronto Symphony Orchestra 
David Bowser, conductor 


INTERMISSION 


Mass in C, op. 86 Ludwig van Beethoven 
Kyrie (1770-1827) 
Gloria 
Credo 
Sanctus / Benedictus 
Agnus Dei 

Eliza Johnson, soprano 
Lyndsay Promane, alto & 
Conrad Siebert, tenor 

Dillon Wright, bass 


MacMillan Singers, Women’s Chamber Choir, Men’s Chorus 
University of Toronto Symphony Orchestra 
Hilary Apfelstadt, conductor 





The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 
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the artist’s stepmother), Ndanie makes 

a universal statement of mourning. Its 
theme is stated in the opening line: “Even 
Beauty must die!” Schiller’s verse, cast in 
long Greek hexameters, draws expansive, 
rhythmically fluid musical lines from 
Brahms, opening with one of the great 
oboe solos, lyrical and no less than 25 
bars long. Its accompaniment is primarily 
wind instruments, with the strings held 
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a more contemplative, often serene tone 
in the second, leaving further musical 
thought redundant. Yet Schubert did draft 
a third movement scherzo and trio and 
even began to orchestrate a fragment of 
it. Furthermore, scholars have claimed 
that Schubert also had ideas for a fourth 
movement. These ideas, the argument 
goes, eventually worked their way ifito 
the B minor Entracte from the incidental 
music to Rosamunde — which has the 
same key, instrumentation and structure 





Program Notes 


JOHANNES BRAHMS (1833-1897) 
nie, Op. 80 (1880-1) 


Nanie, Op. 80, one of Brahms’s most 
serenely radiant and affecting scores, 
is set to verses by Schiller evoking an 
ancient Greek funeral rite or threnody. 
The composer's primary intention 
was to write a memorial to one of his 
closest friends, the brilliantly gifted 
but painfully uncompromising painter 
Anselm Feuerbach, whose neo-classical 
canvases drew extensively from Greek 
mythology and Italian literature. Another 
close friend, surgeon Theodor Billroth, 
had also recently asked for funeral music 
from Brahms that might reflect his own 
non-religious character. Brahms searched 
extensively for a literary source and wrote 
for help to his amateur-musician friend 
Elisabet von Herzogenberg in July 1880: 
“Won't you try and find me some words? . 
.. They are not heathenish enough for me 
in the Bible. I have bought the Qur’an but 
can find nothing there either.” Eventually, 
shortly after hearing a performance of a 
setting of the Schiller lament by Hermann 
G6tz, a young German composer of his 
uaintance who had died prematurely, 
hms began his own setting of the same 
text, for four-part choir and orchestra. 
While the immediate inspiration is 
personal (and echoes of the G6tz score 
have been traced in Brahms'’s music, 
which is dedicated to Feuerbach, via 
the artist’s stepmother), Nanie makes 
a universal statement of mourning. Its 
theme is stated in the opening line: “Even 
Beauty must die!” Schiller’s verse, cast in 
long Greek hexameters, draws expansive, 
rhythmically fluid musical lines from 
Brahms, opening with one of the great 
oboe solos, lyrical and no less than 25 
bars long. Its accompaniment is primarily 
wind instruments, with the strings held 


in reserve mainly until the entry of the 
voices. Brahms’s writing is unhurried 

as the sections of the choir enter one by 
one, as in a fugue, in long, contrapuntally 
interweaving lines. Brahms holds back 
his most powerful, fortissimo music in a 
generally restrained score for the death 

of Achilles. Immediately following this, 
both metre and tonality change and the 
voices sing in unison as Achilles’ mother, 
Thetis, rises from the sea to mourn the 
death of her son. Reprising the opening 
oboe melody in a shortened ternary form, 
Brahms then concludes this most elegiac 
of scores by lingering consolingly on the 
couplet “To be even a song of lamentation 
in the mouth of the loved one is glorious.” 


FRANZ SCHUBERT (1797-1828) 
Symphony No. 8, in B minor, 
‘Unfinished’, D759 (1822) 


It’s not Schubert's only unfinished 
symphony, since there are a half dozen 
other drafts and symphonic sketches 

from various periods of his life. But the 
Eighth is the only incomplete symphony 
by Schubert - or, indeed, by any other 
composer - where the moods of just two 
movements result in so satisfying a whole. 
In the Unfinished, a poignant, lyrical tone 
in the first movement is complemented by 
a more contemplative, often serene tone 
in the second, leaving further musical 
thought redundant. Yet Schubert did draft 
a third movement scherzo and trio and 
even began to orchestrate a fragment of 
it. Furthermore, scholars have claimed 
that Schubert also had ideas for a fourth 
movement. These ideas, the argument 
goes, eventually worked their way ifito 

the B minor Entracte from the incidental 
music to Rosamunde - which has the 
same key, instrumentation and structure 





of a symphonic finale. [Both Sir Charles 
Mackerras and Sir Neville Marriner have 
recorded speculative ‘Finished’ Schubert 
B minor symphonies with this reasoning]. 
But, on musical grounds alone, Schubert's 
two movements travel a considerable 
distance and the journey seems complete, 
passing through what one writer calls 
“certain premonition of death and a 
subsequent vision of heaven.” 


The Unfinished was shrouded in mystery 
from the very beginning. Schubert wrote 
it without a commission and gave it to 
his friend Anselm Hiittenbrenner via his 
brother Josef, after being recommended 
for an award from the Styrian Music 
Society in Graz. The Hiittenbrenners 
then kept the score to themselves for 
four decades, though the existence of the 
symphony was known about by a few. It 
was only released for a belated premiére 
in 1865 when a Viennese conductor had 
the bright idea of offering to play an 
overture by Anselm Hiittenbrenner in 
the same concert as the premiére of the 
Unfinished. The mystery surrounding 
the symphony is reflected in the dark 
opening, marked pianissimo, from the 
cellos and basses. It is an unprecedented 
way to begin a symphony and leads right 
away to a troubled theme from oboe 

and clarinet, with restless interruptions 
from the strings. The second main theme 
that follows is again pianissimo and 
again from the cellos — now a spacious, 
somewhat rustic waltz in the major key. 
Its brightness is soon challenged by darker 
thoughts from the rest of the orchestra, 
throwing the beauty and depth of its 
imagination into relief. The ominous 
motif from the opening forms the basis 
of furious, often terrifying development 
in the central part of the movement. It 
will not appear again until it is passed 
throughout the orchestra in concluding 
melancholy broodings. Only the G 
minor symphony of Mozart comes close 


to matching the mood of the opening 
movement of the 25 year-old Schubert’s 
Unfinished. The prevailing mood of 

the slow movement is one of profound 
serenity in a dream-like landscape, 
punctuated by the assertive questionin 
that we find in Schubert’s late music. 
While the key of B minor in the opening 
movement evokes sadness, loneliness, 
poignancy and other dark emotions, the 
radiance of the second movement brings 
solace. These were emotions that later 
composers were to explore after this, the 
earliest Romantic symphony. 





LUDWIG VAN BEETHOVEN 
(1770-1827) 
Mass in C, Op.86 (1807) 


When Beethoven was commissioned 

to provide a mass for the name-day of 

the Princess Esterhazy in 1807, he knew 
that he was following a noble tradition. 
Haydn's great six last masses had been 
written for the same occasion. “I shall 
deliver the Mass to you with timidity, 
since you are accustomed to having the 
inimitable masterpieces of the great Haydn 
performed for you,’ Beethoven wrote 

to the commissioner, Prince Nikolaus 
Esterhazy the younger. Beethoven studied 
Haydn's masses in detail, even copying 
two sections of the Creation Mass into 

his sketchbook. Then, for the most part, 
he kept to Haydn’s usual plan for a mass, 
including the customary fugues for the 
Gloria's ‘Cum Sancto Spiritu,; the Credo's 
‘Et vitam venturi seculi’ and the ‘Osanna 
in excelsis’ in the Sanctus. But Beethoven's 
individual, sharply characterized setting 
of the text went beyond Haydn's more 
formal approach to the liturgy and drew 
some grumbling from the Prince after the 
first performance. Beethoven returned to 
Vienna as quickly as he could, convinced 
that the strength of the composition lay 
in its approach to the words. “In my Mass 
I think I have treated the text as it has 


seldom been treated before,” he was to 
write to his publisher later in the year. 


Today, the shadow of the much more 
ical Missa solemnis that Beethoven 

» to compose over a decade later 

ies over the more modest Mass in C. 
But Beethoven's first mass, his ‘Haydn’ 
Mass as it is sometimes called, is full 
of surprises. Its very first words come 
from the chorus basses alone, softly 
singing the word ‘Kyrie’ with a feeling 
of piety that is immediately picked up 
by the rest of the chorus and orchestra. 
“The general character of the Kyrie... 
is heartfelt devotion, from which comes 
warmth of religious feeling,’ Beethoven 
wrote to his publisher. “Gentleness is the 
fundamental characteristic.” Omitting 
flutes, trumpets and timpani throughout 
the Kyrie, the restraint that Beethoven 
shows here and at other points throughout 
the mass enhances the impact of its 
louder moments. Both Gloria and Credo 
take the C major vigour of Haydn’s late 
masses and extend it, becoming dark 
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and inward-looking at ‘Qui tollis peccata 
mundi’ (‘who takest away the sins of the 
world’) in the Gloria, for example, and 
subjectively dramatic at the opening of the 
Credo (‘I believe’). Beethoven avoids the 
use of solo arias in his C major Mass. The 
solo vocal quartet and chorus maintain 
separate identities, frequently being 
juxtaposed in a manner that enriches the 
colour and depth of the overall musical 
texture. At the beginning of both Sanctus 
and Benedictus, solo choral passages 
remotely suggest plainchant. The Agnus 
Dei includes highly original, dramatized 
moments, its suffering more anguished 
than in Haydn, foreshadowing the war 
music of the Missa solemnis. The mood 

is then brought back to serenity by the 
clarinet and the solo quartet of the Dona 
nobis pacem. The Mass turns in on 

itself as the closing measures recall the 
beginning of the Kyrie. 


Notes © 2013 Keith Horner. Comments 
welcomed: khnotes@sympatico.ca 
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Nanie, op. 80 


Auch das Schéne muf sterben! 


Das Menschen und Gotter bezwinget, 


nicht die eherne Brust 

riihrt es des stygischen Zeus. 
Einmal nur erweichte die Liebe 
den Schattenbeherrscher, 

und an der Schwelle noch, streng, 
rief er zurtick sein Geschenk. 


Nicht stillt Aphrodite 

dem schénen Knaben die Wunde, 
die in den zierlichen Leib grausam 
der Eber geritzt. 

Nicht errettet den géttlichen Held 
die unsterbliche Mutter, 

wenn er, am skaischen Thor fallend, 
sein Schicksal erfiillt. 


Aber sie steigt aus dem Meer 
mit allen Tochtern des Nereus, 
und die Klage hebt an 

um den verherrlichten Sohn. 
Siehe, da weinen die G6tter, 

es weinen die Gottinen alle, 
daf} das Schone vergeht, 

daf$ das Volkommene stirbt. 


Auch ein Klaglied zu sein 

im Mund der Geliebten ist herrlich, 
denn das Gemeine 

geht klanglos zum Orkus hinab. 


Mass in C 


Kyrie 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Even Beauty must die! 

That which overcomes men and gods, 
does not touch the breast 

of Stygian Zeus. 

Only once did love soften 

the ruler of shadows, 

and then, at the very threshold, 

he sternly called back his gift. 


Aphrodite could not staunch 

the wound of the beautiful youth 
which the boar savagely ripped 

in his delicate body. 

Nor could the immortal mother 
save the godlike hero, 

when he, falling at the Scaean gate, 
fulfilled his destiny. 


But she ascends from the sea 
with all the daughters of Nereus, 
and raises the lament 

for her glorified son. 

Behold, the gods weep, 

and all the goddesses, too, 

that Beauty must pass away, 
that the Perfect must die. 


Even to be a song of lamentation 

in the mouth of the beloved is splendid, 
For that which is common 

goes down to Orcus unsung. 


Kyrie 

Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 
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Gloria 

Gloria in excelsis Deo. 

Et in terra pax 

hominibus bonae voluntatis. 
damus te. Benedicimus te. 


Os: te. Glorificamus te. 
ratias agimus tibi 

propter magnam gloriam tuam. 
Domine Deus, rex coelestis, 
Deus pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 

Qui tollis peccata mundi, 
miserere nobis. 

Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 

Quoniam tu solus sanctus. 

Tu solus Dominus. 

Tu solus altissimus, Jesu Christe 
Cum sancto spiritu 

in gloria Dei Patris. Amen. 










Credo 

Credo in unum Deum. 

Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, 

et invisibilium. 

unum Dominum, Jesum Christum 
m Dei unigenitum, 

ex Patre natum 

ante omnia saecula. 

Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 


Genitum, non factum, 

con substantialem Patri; 
per quem omnia facta sunt. 
Qui propter nos homines, 
et nostram salutem, 
descendit do coelis. 

Et incarnatus est 

de Spiritu Sancto 

ex Maria Virgine; 

et homo factus est. 


Gloria 

Glory be to God on high. 

And on earth, peace 

to men of good will. 

We praise Thee. We bless Thee. 

We adore Thee. We glorify Thee. 

We give thanks to Thee 

for Thy great glory. 

Lord God, Heavenly King, 

God the Father Almighty. 

Lord the only-begotten son, Jesus Christ. 
Lord God, Lamb of God, 

Son of the Father. 

Thou who takest away the sins of the world, 
have mercy upon us. 

Thou who takest away the sins of the world, 
receive our prayer. 

Thou who sittest at the right hand of the 
Father, have mercy upon us. 

For thou alone are holy. 

Thou alone art the Lord. 

Thou alone art the most high, Jesus Christ. 
With the Holy Ghost 

in the glory of God the Father. Amen. 


Credo 

I believe in one God, 
Father Almighty 

maker of heaven and earth, 
and of all things visible, 
and invisible. 

In one Lord, Jesus Christ, 
the only-begotten Son of God, 
born of the Father 

before all ages. 

God of God, light of light 
True God of true God. 


Begotten, not made 

of one substance with the Father; 

by whom all things were made. 

Who for us all, 

and for our salvation, 

came down from heaven. 

And became incarnate ‘ 
by the Holy Ghost 

of the Virgin Mary; 

and was made man. 





Crucifixus etiam pro nobis: And was crucified also for us: 





sub Pontio Pilato, under Pontius Pilate, 

passus, et sepultus est. suffered and was buried. 

Et resurrexit tertia die, And the third day he rose again, 
secundum scripturas; according the Scriptures, 

et ascendit in coelum; and ascended into heaven; 

sedet ad dexteram Patris. and sitteth on the right hand of the Father. 
Et iterum venturus est cum gloria, And he shall come again in glory, 
judicare vivos et mortuos, to judge the living and the dead, 

cujus regni non erit finis. whose kingdom shall have no end. 

Et in Spiritum Sanctum, And in the Holy Ghost, 

Dominu, et vivificantem: the Lord and life-giver; 

qui ex Patre et Filio procedit, who proceedeth from the Father and the Son, 
qui cum Patre et Filio who with the Father and the Son 

simul adoratur et conglorificatur; together is adored and glorified; 

qui locutus est per Prophetas, who spake by the prophets, 

Et unam sanctam catholicam And in on holy catholic church 

et Apostolicam Ecclesiam. and apostolic Church. 

Confiteor unum Baptisma I acknowledge one Baptism 

kin remissionem peccatorum. for the remission of sins. 

Et expecto resurrectionem mortuorum, And I expect the resurrection of the dead. 
Et vitam venturi saeculi, And the life of the world to come, 

Amen. Amen. 

Sanctus Sanctus _ 
Sanctus, sanctus, sanctus, Holy, holy, holy 

Dominus Deus Saboath. Lord God of hosts. 

Pleni sunt coeli et terra gloria tua Heaven and earth are full of Thy glory. 
Osanna in excelsis. Hosanna in the highest. 

Benedictus Benedictus 

Benedictus qui venit Blessed is He who comes 

in nomine Domini in the name of the Lord 
Osanna in excelsis Hosanna in the highest 

Agnus Dei Agnus Det 

Agnus Dei, Lamb of God, 

qui tollis peccata mundi, who takest away the sins of the world, 
miserere nobis. have mercy upon us. 

Agnus Dei, Lamb of God, 

qui tollis peccata mundi, who takest away the sins of the world, 
miserere nobis. have mercy upon us. 

Agnus Dei, Lamb of God, 

qui tollis peccata mundi, who takest away the sins of the world, 


dona nobis pacem. give us peace. 
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Gloria 

Gloria in excelsis Deo. 

Et in terra pax 

hominibus bonae voluntatis. 
amus te. Benedicimus te. 


d 

@:: te. Glorificamus te. 

ratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, rex coelestis, 
Deus pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus sanctus. 
Tu solus Dominus. 
Tu solus altissimus, Jesu Christe 
Cum sancto spiritu 
in gloria Dei Patris. Amen. 







Credo 

Credo in unum Deum. 

Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, 

et invisibilium. 

unum Dominum, Jesum Christum 
m Dei unigenitum, 

ex Patre natum 

ante omnia saecula. 

Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 


Genitum, non factum, 

con substantialem Patri; 
per quem omnia facta sunt. 
Qui propter nos homines, 
et nostram salutem, 
descendit do coelis. 

Et incarnatus est 

de Spiritu Sancto 

ex Maria Virgine; 

et homo factus est. 


Gloria 

Glory be to God on high. 

And on earth, peace 

to men of good will. 

We praise Thee. We bless Thee. 

We adore Thee. We glorify Thee. 

We give thanks to Thee 

for Thy great glory. 

Lord God, Heavenly King, 

God the Father Almighty. 

Lord the only-begotten son, Jesus Christ. 
Lord God, Lamb of God, 

Son of the Father. 

Thou who takest away the sins of the world, 
have mercy upon us. 

Thou who takest away the sins of the world, 
receive our prayer. 

Thou who sittest at the right hand of the 
Father, have mercy upon us. 

For thou alone are holy. 

Thou alone art the Lord. 

Thou alone art the most high, Jesus Christ. 
With the Holy Ghost 

in the glory of God the Father. Amen. 


Credo 

I believe in one God, 
Father Almighty 

maker of heaven and earth, 
and of all things visible, 
and invisible. 

In one Lord, Jesus Christ, 
the only-begotten Son of God, 
born of the Father 

before all ages. 

God of God, light of light 
True God of true God. 


Begotten, not made 

of one substance with the Father; 

by whom all things were made. 

Who for us all, 

and for our salvation, 

came down from heaven. 

And became incarnate . 
by the Holy Ghost 

of the Virgin Mary; 

and was made man. 
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from the University of Toronto, the 
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will conduct the National Youth Choir 

of Canada in 2014. Dr. Apfelstadt was 

a member of the Robert Shaw Festival 
Singers and recorded two Grammy Award 


winning CD's with them in France. 
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Adrian Ling 
David Miller 
Andre Mina 
Lucas Penner 
Daniel Robinson 
Chris Soong 

Joe Wu 


BASS II 

Michael Bridge 
Kevin Cheung 
Trevor Hewer 
Andrew Lieflander 
Brian Meadows 
Aylmer Menezes 
Adam Parker 


Matthew Stainton © 


Hilary Apfelstadt, conductor; Lynn McMurray, assistant conductor 


SOPRANO 
Emma Barnaby 
Ann Chau 
Yvette Coleman 
Stacy Collins 
Laura Crowe 
Laura Finlan 
Ariella Flatt 
Rebecca Genge 
Christina Heppelle 
Maki Ishida 
Lynn Isnar 
Grace Kim 
Hilary Mallinger 


Alexandra Park 

Emily Pearce 

Aubrey Tham 

Bronwyn Thies-Thompson 
Clarisse Tonigussi 
Chanelle Tseng 

Robin Whiffen 

Fiona Wu 


ALTO 

Kari Abraham 

Sarah Basciano 

Eunsun (Christine) Chung 
Reanna Edwards 


Jardena Gertler-Jaffe 
Ashley Harris 

Gina Lee 

Daniele Loach 
Lynn McMurray 
Danbee Moon 
Edmee Nataprawira 
Katrina Olsen 
Natalie Sandul 
Shara Sun 
Samantha Tsang 
Marta Vodinelic 
Veronica Vuong 
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UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


VIOLIN I 


Coco Chen, co-concertmaster 






a D'Angelo, co- 
Qo 
elle Girard 


Wesley Khurana 
David Lin 
Angela Lim 
Eslin McKay 
Charna Matsushige 
Stelth Ng 
Meghan Ruel 
Sebastian Sallans 
Amy Spurr 
Meagan Turner 
Justina Wong 
Ruth-Anne Yiu 
Kyle Yuen 
Jimmy Zhang 


VIOLIN II 
Adelaide Beach 
Wesley Bells 
Andrew Chan 
Tania Cheng 
Alessia Disimino 
James Hayes 
Jennifer Lee 
Matthew Mifflin 
Vivian Peng 
Ivy Pan 
Isabelle Rebenchuk 
Jason Shiu 
Erick Wawrzkiewicz 
ryn Wiebe 
Wong 
Zibrat 


VIOLA 
Christopher Arnold 
Matthew Antal 
Cole Canaday 
Stefan Ho 

Gabriella Kertesz 
Jason Leung 

Elise Nagami 

Julia Park 

Andrea Poon 

Anne Marie Prévost 
Madeleine Spence 
Christopher Wong 
Robin Zettel 


CELLO 

Brenton Chan 
Austin Chao 
Jenny Cheong 
Tess Crowther 
Alex Fu 
Nia-Imara Barberousse 
Jennifer Kim 
Lyndon Kirkley 
Evan Lamberton 
Dayoung Seo 

Le Shi 

Beth Silver 

Rosy Zhang 


BASS 

Matteo Ferrero-Wong 
Alanna Gunn 
Christopher Jones 
Jury Kobayashi-Baxter 
Chantel Leung 

Doug Ohashi 
Brandon Sked 


FLUTE 

Brian Jiang 
Robin Meiksins 
Jacky Tam 


OBOE 
Aleh Remezau 
Emily Willmon 


CLARINET 
Michael Dassios 
Omar Ho 

Katie Steadman 


BASSOON 

Bianca Chambul 
Christopher Kostyshyn 
Eric Mohr 


HORN 

Carlie Bigelow 
Chris Going 
Amy Kazandjian 
Ann Millen 
Natalie Worden 


TRUMPET 
Jonathan Elliotson 
Marianne Greene 
Matthew Ross 


TROMBONE 
Jordan Carter, bass 
Peter Bye 

Emma Metzger 


TIMPANI 

Alexander Artale 
Alejandro Céspedes Pazos 
Nathan Petitpas 


HARP 
Johanna Wienholts 


ORGAN 
Christopher Dawes 


COACHES 

Young Dae Park, Principal String 
Coach 

David Bourque, Principal Wind 
Coach 

Theresa Rudolph, Viola Coach 

Paul Widner, Cello Coach 

Ed Tait, Bass Coach 

Harcus Hennigar, Brass Coach 

David Bowser, Assistant Conductor 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 

Ian Albright, 

Technical Assistant 

Bob Dunkin, 

Production Assistant 


LIBRARIAN, PERFORMANCE 
COLLECTION 
Karen Wiseman 








Thank you for your support! 


The Faculty of Music gratefully acknowledges the generosity of the individuals, 
foundations, associations and corporations who gave annual gifts of $1,827 or more 
ybetween November 1, 2012 to December 31, 2012, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


Peter Allen 
Lillias Cringan Allward 
Raymond C. K. Ang 
ARIAS: Canadian Opera Student 
Development Fund 
Neville H. Austin 
lrene Reimanis Aziz and 
Gregory James Aziz 
BMO Financial Group 
John and Claudine Bailey 
Barrie Concert Association 
John Beckwith and 
Kathleen McMorrow 
Christie and Will Bentham 
Bruce Blandford and 
Ron Atkinson 
Harald and Jean Bohne 
Walter M. and Lisa Balfour Bowen 
The estate of James Briegel 
David G. Broadhurst 
The estate of Marguerite 
Harriet Brooke 
Howard Cable 
Larry W. Chambers 
Earlaine Collins 
Marilyn E. Cook 
The Estate of J Bruce Duncan 
Vreni and Marc Ducommun 
Gerard Dunnhaupt 
Edwards Charitable Foundation 
M. Jean Edwards 
William F. Francis 
Mary Craig Gardner 
Shelagh Gill 
Susan C. Girard 
Peter D. Goddard 
Morton Greenberg 
Ethel Harris 


The William and Nona Heaslip 
Foundation 

Richard and Donna Holbrook 

Jackman Foundation 

The estate of Ethel Berney Jackson 

Philip Jackson 

The Norman and Margaret Jewison 
Charitable Foundation 

William and Hiroko Keith 

Ken Page Memorial Trust 

David Klein 

The estate of Gisela Klinghofer 

Hans Kluge 

Joseph Koenig 

Midori Koga 

Kevin Komisaruk and Jeffrey 
Steele 

Patricia Kraemer 

Victor Kurdyak 

Daniel Kushner 

Robert and Carolyn Lake 

Leslie and Jo Lander 

Balfour Le Gresley 

The estate of R. Douglas Lloyd 

Elizabeth Lockett 

V. Lobodowsky 

Long & McQuade Musical 

Instruments 

The estate of Maryanne Marsden 

Carol-Ann Marshall 

The estate of William A. McCoy 

Donald R. McLean and Diane M. 
Martello 

lrene R. Miller 

Sigmund and Elaine Mintz 

Roger D. Moore 

Ruth Morawetz 

Sue Mortimer 


Linda J. Munk 

Music Toronto 

Paul and Nancy Nickle 
Phillip Nimmons 
James Norcop 

Paul W. O’Connor 
Cristina Oke 

Mary Ann Parker 

Mary Kathryn Petkovich 
Shauna Rolston and Andrew Shaw 
The estate of Uriel Rozen 

The Ryckman Trust 

The estate of Virginia Rylski 

Elvino Sauro 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

Milan Somborac 

The Sound Post 

John and Ellen Spears 

Darrell Steele 

The Stratton Trust 

Janet Stubbs 

Brian Tanner 

lan and Kath Taylor 

John Terauds 

Lisa Teskey 

Richard lorweth Thorman 

Riki Turofsky and Charles Petersen 
U of T Women’s Association 
Wayne C. Vance 

William and Phyllis Waters 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 


Foundation 





Lydia Wong 
Yamaha Canada Music Ltd 
Marina Yoshida 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 


We are pleased to acknowledge the following members of the University of Toronto’s King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 

Kathleen Anderson 

Roderick L. Bell 

Richard J. Bishop 

Harald and Jean Bohne 

William R. Bowen and Sandra J. 
Gavinchuk 

Liona M C Boyd 

James Briegel 

Patrick and Marilyn Brown 

Anne Brownjohn 

Sherilene M Chycoski 

Verna-June Culley 

Gerard Dunnhaupt 

Barry W Easton 


Victor Feldbrill 

Kingsley G. Ferguson 
Madeline Field 

Julian Fisher 

Gary Vincent Fitzgibbon 
Anne Geddes 

Merle H. Gobin-Valadez 
Jane N. S. C. Grier 

George R. Haddad 

Doreen Hall 

Jenny Heathcote 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 

Edwin R. and Enid Kammin 


Donald and Phylis Ketcheson 
Jodi and Michael Kimm 
Angela Louise Klauss and Colin Doyle 
Robert and Carolyn Lake 

Jo Lander 

R. Douglas Lloyd 

Michael and Joan Maloney 
James and Charlotte Norcop 
Naomi J. Oliphant 

Paul Read 

Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Susanne Tabur 

Nora R. Wilson 

Lydia Wong 


